« 


A CAMPAIGN 
BUBBLING OVER 
WITH IDEAS 
TO SELL EVERY 
POSSIBLE ANGLE 


Country of origin U.S.A. Copyright 1943 Vitagraph, Inc. All rights reserved. Copyright is waived to magazines and newspapers. 


PUBLI 


cast 


Katherine Marloweé:.2. 0 Bette Davis 
Nile Deokeu cca. Miriam Hopkins 
Prades Wendell ie ia ae Gig Young 
Proctor DTrace See John Loder 
| Sa ane ee eT em sa lpi Dolores Moran 
becian: Grant.2 32 ae Philip Reed 
Cnarie Arcner ote oe Roscoe Karns 
Mee DOr a Anne Revere 
Oe ie oie oe aE RMR etre MELO, Esther Dale 
Miademotse lew Ann Codee 


1h C2 Te RAE eae ce eet amc apc Joseph Crehan 
Pies Wimmer cs ee Pierre Watkin 


Margaret Kemp'.. 0.2. Marjorie Hoshelle 
PAR Sect a age eames George Lessey 
eS fol Gh a a Ann Doran 
Dewdre, as a Child. Francine Rufo 


SYNOPSIS 


Kit Marlowe (Bette Davis), successful 
young novelist returns to her home town as 
the guest of her childhood friend, Mille 
Drake (Miriam Hopkins). Although hap- 
pily married to Preston (John Loder) and 
an expectant mother, she is secretly envious 
of Kit and strives to emulate her. She writes 
a novel and, with the aid of Kit, it is pub- 
lished and becomes a best-seller. Millie con- 
tinues to write and the next eight years find 
her the author of as many successful novels. 


iKKit, too, has become successful as a play-— 


wright. Millie’s domineering ways and lav- 
ish living, however, serve to alienate both 
her husband and her daughter and they turn 
to Kit for sympathy. In a quarrel with Millie, 
Preston leaves but not before declaring his 
love for Kit and asking her to go with him. 
Kit refuses out of loyalty for Millie. 

Ten years later they meet again. Preston, 
now an Army major, is engaged. Kit, too, 
has found romance in the person of Rudd 
Kendall (Gig Young), ten years her junior 
whom she is hesitant to marry because of 
the difference in their ages. Millie tries to 
win Preston back but when he discourages 
her she vents her spite on Kit and they have 
a heated quarrel in which Millie accuses Kit 
of stealing her husband while pretending to 
be her friend. Fed up with Millie’s ways, Kit 
summons Rudd to say she will marry him 
but by this time he has fallen in love with 
Millie’s daughter, Deirdre (Dolores Moran). 
Heartsick, Kit finds a repentant Millie await- 
ing her and both women, lonely and ap- 
proaching middle age, drink to “old 
acquaintance.” 


(Running Time: 110 minutes ) 


production 


Produced by Henry Blanke; Director of 
Photography, Sol Polito, A.S.C.; Film Edi- 
tor, Terry Morse; Art Director, John 
Hughes; Sound by Robert B. Lee; Set Deco- 
rations by Fred M. MacLean; Gowns by 
Orry-Kelly; Make-up Artist, Perc West- 
more; Music by Franz Waxman; Orchestral 
Arrangements by Leon Raab; Musical Direc- 
tor, Leo F. Forbstein; Assistant Director, 


Art Lueker. 


(Advance Theatre Story) 


A 


Bette Davis and Miriam Hopkins Stars 
Of ‘Old Acquaintance’ Coming to Strand 


A powerful, moving drama of two 
women, diametrically opposed in 
character, whose lives, nevertheless, 
are closely interwoven throughout a 
long span of years, will be the new 
film fare presented at the Strand 
Theatre on Friday. The Warner 
Bros. picture is “Old Acquaint- 
ance,” which reunites the two great 
stars of “The Old Maid,” Bette 
Davis and Miriam Hopkins. 

“Old Acquaintance,” based upon 
the Broadway success of the same 
name by John Van Druten, who 
also collaborated on the screen play 
with Lenore Coffee, was directed by 
Vincent Sherman and features Gig 
Young, John Loder and Dolores 
Moran. 

Bette Davis is cast as Kit Mar- 
lowe, successful young -novelist who 
visits her home town as the guest 
of her childhood friend, Millie 
Drake (Miriam Hopkins), hard, 
calculating young matron, with a 
soft, feminine exterior. Although 
happily married and an expectant 
mother she secretly envies Kit and 
strives to emulate her. Superficially 
prolific, she writes a sugar-coated 
novel and, with the aid of Kit, it 
becomes a huge success. 

The next eight years see Millie 
as the author of as many consec- 
utive best sellers, living in splendor 
and enjoying herself hugely. Her 
domineering airs and lavish living 
serve to alienate both her husband 
Preston and her daughter Deirdre, 
who turn to Kit for warmth and 
sympathy. 


Preston Leaves 


In a heated quarrel with Millie, 
Preston packs up and leaves, but 
not before declaring his love for 
Kit and asking her to go with him. 
Although loving him, Kit refuses 
out of loyalty for Millie. It is ten 
years before they meet again and 
when they do Preston, an army 
Major, is engaged to marry, and 
Kit, too, has found romance in the 


Acquaintance,”’ 


Still OA 317; Mat 202—30c 
Miriam Hopkins and Bette Davis, co-starred in Warner Bros.’ “Old 


are shown in a dramatic moment from the picture 


which is based on the successful stage play by John Van Druten. The 
film starts its engagement Friday at the Strand Theatre. 


person of Rudd Kendall, a young 
man ten years her junior whom she 
holds off because of the difference 
in their years. 

Meeting Preston again, Millie 
plots to win him back and when 
she fails, vents her spite on Kit, ac- 
cusing her of stealing her husband 
and playing around with a young 
man. Deirdre, grown to beautiful 
young womanhood, arrives to receive 
the back-lash of her mother’s rage 
and to hear her accusations of Kit. 
Having spent the day with Rudd she 
is surprised and shocked to learn 
of Kit’s intentions to marry him. 

In the meantime, Kit, fed up with 
Millie’s ways, decides to marry 
Rudd, but he, by this time has 


fallen in love with Deirdre. Masking 
her disappointment, Kit strives to 
get Deirdre and Rudd together, and 
when she returns to her lonely 
house, she finds a repentent Millie 
awaiting her. 

At the sight of Millie, ludicrous 
in her eagerness to be forgiven, 
Kit’s sense of humor, always ready 
to serve her in her life-long accept- 
ance of Millie, saves the situation 
and the two old friends, faced with 
a lonely middle-age, drink together 
to “old acquaintance.” 

The strong supporting cast in- 
cludes Philip Reed, Roscoe Karns, 
Anne Revere, Esther Dale, Joseph 
Crehan, Ann Codee and Marjorie 
Hoshelle. 


(Current Theatre Story) 


“Old Acquaintance’ Opens 


Today at Strand Theatre 


“Old Acquaintance,” Warner 
Bros.’ powerful drama of a woman’s 
steadfast loyalty for her faithless 
friend, starring Bette Davis and 
Miriam Hop- 
kins, opens at 
the Strand 
Theatre today. 
The _ picture, 
which is based 
upon the 
Broadway suc- 
cess of the 
same name, 
features Gig 
Young, John 
Loder and Do- 
lores Moran. 

Bette Davis, 
as Kit 
lowe, successful young novelist, visits 
her home town as guest of her child- 
hood friend, Millie Drake (Miriam 
Hopkins), selfish, vixinish young 
matron. Although happily married 
and an expectant mother she is 
nevertheless envious of Kit’s success 
and strives to emulate her. 

Spurred on by jealousy and avid 
for money, she writes a series of 
superficial novels that “catch on” 
and enjoy a huge success. Rich and 
famous, Millie sets out to enjoy life 
in the only way she knows how: by 
spending money lavishly on herself 
and her family. 


Mat 107—15c 
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Alienates Husband 


Her domineering attitude, how- 
ever, alienates both her husband, 
Preston, who has fallen in love 
with Kit, and her daughter, Deirdre. 
In a heated quarrel in which Pres- 
ton suggests that Millie get him a 
dog-collar encrusted with diamonds 
and inscribed “property of Mildred 
Preston Drake,” he packs up and 
leaves, but not before he has pro- 
fessed his love for Kit and asked 


her to leave with him. Though lov- 
ing him, Kit, generous and loyal to 
Millie and the child, refuses, and 
Preston goes away. 

Their next meeting is many years 
later. Kit has become a successful 
playwright, and Millie’s daughter, 
Deirdre, has grown to womanhood. 
Millie, still complaining that she is 
a deserted, misunderstood woman, 
continues to write her novels and 
live in lavish style. When they meet 
again Millie tries to win Preston 
back and when she discovers that 
he regards her with contempt, takes 
out her spite on Kit, accusing her 
of stealing her husband many years 
ago, and of playing around with 
Rudd Kendall (Gig Young), ten 


years her junior. 


Kit Left Alone 


Rudd, in love with Kit, but held 
off by her because of the great dif- 
ference in age, falls in love with 
Deirdre just as Kit has decided to 
marry him. In the end Kit is left 
alone, heartsick and weary. It is at 
this moment that the ubiquitous 
Millie breezes in, repentent and 
humble, recovered from her tan- 
trum. Kit’s sense of honor which has 
never failed her in her management 
of the childish Millie serves her in 
good stead as the two old friends 
—facing middle-aged loneliness— 
drink to “old acquaintance.” 

Directed by Vincent Sherman, 
“Old Acquaintance” is based upon 
the screen play by John Van Dru- 
ten and Lenore Coffee which, in turn, 
is taken from Mr. Van Druten’s suc- 
cessful stage play which was pro- 
duced by Dwight Deere Wiman. In- 
cluded in the supporting cast of the 
picture are Philip Reed, Roscoe 
Karns, Anne Revere, Esther Dale, 
Jeseph Crehan and Marjorie Hesh- 
elle. 


(Advance Theatre Reader) 


‘Old Acquaintance’ 
At Strand Friday 


“Old Acquaintance,” adapted 
from the successful Broadway pro- 
duction of the same name by John 
Van Druten, starring Bette Davis 
and Miriam Hopkins, will be the 
new screen fare presented at the 
Strand Theatre on Friday. 

The new Warner Bros. picture 
features Gig Young, popular young 
player whose outstanding perform- 
ances in “The Gay Sisters” and 
“Air Force” placed him among 
Hollywood’s most popular players. 
Also featured are John Loder, last 
seen with Bette Davis in “Now 
Voyager,” and Dolores Moran, beau- 
tiful and talented young newcomer. 

Directed by Vincent Sherman, 
“Old Acquaintance” is the poignant 
story of two women, complete oppo- 
sites as to character and_intelli- 
gence, whose lives run_ parallel 
in the course of many years. 

“Old Acquaintance” was written 
for the screen by John Van Druten 
and Lenore Coffee. 


(Current Theatre Reader) 


Strand Offers 
‘Old Acquaintance’ 


Presenting as co-stars two of Hol- 
lywood’s greatest actresses, Bette 
Davis and Miriam Hopkins, the mo- 
tion picture version of “Old Ac- 
quaintance,’ John Van _ Druten’s 
famous Broadway hit, will open at 
the Strand Theatre today. 

Featured in the cast are Gig 
Young, popular young leading man, 
John Loder and Dolores Moran. 
Others in the cast include Roscoe 
Karns and Philip Reed. 

“Old Acquaintance,’ a Warner 
Bros. picture, was directed by Vin- 
cent Sherman from the screen play 
by John Van Druten and Lenore 
Coffee. 
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PREPARED REVIEW ° 


Vincent Sherman 
Writes, Directs 
And Acts in Films 


Probably operating on the prin- 
ciple, “if you want a thing done 
right, do it yourself,” the movies 
have lately gone in for three-way 
and four-way contracts. They hire 
talented individuals to direct, act 
and write: sometimes also to pro- 
duce. An excellent case in point is 
Mr. Vincent Sherman, who is obli- 
gated to act, write and direct for 
Warner Bros. 

His latest effort was the direction 
of “Old Acquaintance,” co-starring 
Bette Davis and Miriam Hopkins, 
which opens at the Strand Theatre 
on Friday. 

Young Sherman—he’s only thirty- 
five—thinks that Warner Bros. gave 
him a three-way contract just to be 
on the safe side. “They probably 
figured that if I flopped as a direc- 
tor they could put me to work 
writing or acting and salvage some- 
thing from the contract,” he says. 

Unlike the old school of directors, 
who believe that the only way to 
cope with actors is to outdo them in 
temperament, Sherman plays it 
straight and calm. He made his repu- 
tation on the stage as an acid 
etcher of hysterical radicals and the 
movies he scripted were all melo- 
dramas. 


Born in Georgia 


Although he has specialized in 
plays that deal with big city life, he 
is not a native of a metropolis. Born 
in Dooly County, Georgia, he grad- 
uated from Atlanta’s Oglethorpe 
University. He came to New York 
with a typewriter and a couple of 
bright ideas for a play but no 
takers, so he supported himself by 
appearing as an extra in “Marco's 
Millions.” 

After that he appeared in such 
plays as “Volphone.” “Elizabeth the 
Queen” and “The Good Earth,” 
where he played the part of a revo- 
lutionary. For a while he played on 
the road with Claude Rains, whom 
he worked with again in “Saturday’s 
Children.” Then he portrayed the 
red in “Counselor-at-Law.” the play 
in which John Garfield made one of 
his early Broadway hits. 

Despite the fact that his present 
contract covers his services as an 
actor, he has yet to appear in a 
picture for Warner Bros. He’s been 
too busy writing and directing. Be- 
cause of his extensive experience 
as an actor, however, he has an ad- 
vantage over many directors in that 
he thoroughly understands the psy- 
chology of the people he is direct- 
ing. As a result, he has no trouble 
with his troupe. Everyone respects 
his judgment, and plenty of people 
out at Warner Bros.’ Burbank studio 
will tell you that a few years from 
now Vincent Sherman will be one 
of the greatest directors in the in- 
dustry. 


Bette Davis and Miriam Hopkins are co-starred in the Warner Bros. 


Van Druten’s famed stage play, “Old Acquaintance,’ 


Mat 301—45c 


motion pieture production of John 
> opening Friday at the Strand Theatre. 


(Prepared Review) 


Bette Davis-Miriam Hopkins Acting 
Marks ‘Old Acquaintance’ at Strand 


“OLD ACQUAINTANCE,” directed by 
Vincent Sherman; screen play by 
John Van Druten and Lenore Coffee 
from the stage play by John Van 
Druten produced by Dwight Deere 
Wiman; a Warner Bros.-First Na- 
tional picture presented at the Strand 
Theatre with the following cast: 


Katherine Marlowe... Bette Davis 
Millie Drake.........Miriam Hopkins 
Rudd Kendall.z22...%:.c..2. Gig Young 
Preston LDifake..ccceccnnas--J0hn Loder 
Deirdre _...Jolores Moran 
Lucian Grant. uuu. Philip Reed 
Charlie Archer uw. kosecoe Karns 
Belle Carter Anne Revere 


Harriet ...Msther Dale 
Mademoiselle ian Ann —Codee 
Editor ....... z iv? Joseph Crehan 
Mr. Wintev....... we Pierre Watkin 


Margaret Kemp... 
Dean . 


Marjorie Hoshelle 
uw. (eorge Lessey 


SHleslady wees Ann Doran 
Deirdre, as a Child. _Francine Rufo 
With the amazing power, re- 


sourcefulness and variety that are 
the marks of genius, Bette Davis, in 
the Warner Bros. production of 
“Qld Acquaintance,” which opened 
at the Strand Theatre last night, 
again creates a new personality, so 


genuinely alive and real that every- 
thing which concerns her becomes 
of absorbing interest. And since her 
story comes from the sensitive and 
understanding pen of playwright 
John Van Druten, the film is an un- 
forgettable and vivid experience in 


the dramatic play of emotional 
forces. 
Brilliantly co-starring, Miriam 


Hopkins provides, in the character 
of self-centered Millie Drake, a 
flashing, headstrong vixen, as con- 
trast to the fine and understanding 
selflessness of Bette Davis’ Kit 
Marlowe. 

The story subtly tells of the envy 
of these two women. Millie’s envy 
of Kit’s ability as a novelist ex- 
presses itself in quick, unreasoning 
jealousy which alienates both her 
husband and her child, while Kit 
unselfishly seeks only to preserve 
for her friend the happy possessions 


Going Her Way? 


It’s different now. Girls 
who used to walk home 
from automobile rides often 
go begging for rumble seat 
space today. 

Such latter predicament 
is that of Dolores Moran, 
one of Hollywood’s love- 


liest young lovelies, now 
appearing in “Old Ac- 
quaintance” at the Strand 


Theatre. When share-a-ride 
car pools were made up at 
Warner Bros. motion pic- 
ture studio, where she is 
employed, Dolores,  liter- 
ally, was out on her feet, 
as they say in ring par- 
lance. Of 1,300 workers 
she was the only one who 
didn’t have anyone “going 
her way.” 


for which she envies her. Even after 
Millie’s jealousy has robbed both 
ef love, Kits translucent 
loyalty and serenity is great enough 
to sustain them both, 

The supporting cast, headed by 
Gig Young, with John Loder and 
Dolores Moran furnishes a superb 
acting background to the intense, 
searching performances of the film’s 
stars. Vincent Sherman, one of 
Hollywood’s most promising young 
directors, has handled John Van 
Druten’s and Lenore Coffee’s stun- 
ningly contrived screen play with 
consummate skill, with the result 
that “Old Acquaintance” is one of 
the most brilliantly performed films 
to come out of Hollywood in recent 
years. 

A capable supporting cast includes 
such established players as Philip 
Reed, Roscoe Karns, Anne Revere, 
Esther Dale, Ann Codee, Joseph Cre- 
han, Pierre Watkin and 
Hoshelle. 


women 


Marjorie 


~thanks. She 


VINCENT SHERMAN AND MIRIAM HOPKINS FEATURES 


2 Accidents Turned 
Miriam Hopkins’ 
Dancing to Acting 


Had it not been for two acci- 
dents, each of which resulted in a 
broken ankle, Miriam Hopkins, co- 
starring with Bette Davis in War- 
ner Bros. “Old Acquaintance” at 
the Strand Theatre, probably would 
be a dancer rather than an inter- 
nationally famous theatrical and 
motion picture actress. 

Born in Savannah, Georgia, she 
early determined to become a writer 
and painter but the instructors at 
Goddard Seminary in Barre, Ver- 
mont, found that the young blonde 
student had exceptional talent as an 
actress and dancer. She was cast 
for a leading part in the commence- 
ment play but during the produc- 
tion she slipped on a staircase and 
broke her ankle. 

Upon graduation from Syracuse 
University, she came to New York 
for further study of creative danc- 
ing. Then, definitely casting her for- 
tunes with the theatre, she appeared 
in several musical shows and con- 
tracted for a tour of South America 
with a ballet company. But as she 
left the passport office, she again fell 
and broke her ankle. 


Gave Up Dancing 
She decided then that she should 


forget dancing and instead turned 
to vaudeville. Alert drama _ scouts 
recognized her ability and offered 
her a leading role in the Broadway 
production, “Little Jesse James.” 

Her first important dramatic suc- 
cess was in “The Puppets” opposite 
Fredric March. Later plays included 
Theodore Dreiser’s “An American 
Tragedy,” he Garden of Eden,” 
“Excess Baggage.” “The Camel 
Through the Needle’s Eye,” “The 
Bachelor Father,” “Ritzy,” “Lysis- 
trata.” and a revival of “The Affairs 
of Anatol.” 

Holiywood invited her to enter 
motion pictures while she was in 
“Lysistrata” but she declined with 
enjoyed Broadway, 
knew she was a success there, and 
realized California was a long way 
off. But the film companies coun- 
tered with another offer, this one to 
appear in a picture to be made in 
the nearby studios on Long Island. 
The picture was “Fast and Loose.” 
Her success in her first picture 
caused the Hollywood demands to 
hecome so insistent—and so worth- 
while—that she finally accepted in 
1930 and journeyed to the West 
Coast for a series of cinema tri- 
umphs. 

She has appeared in “Dr. Jekyll 
and Mr. Hyde,” “Trouble in Para- 
dise”’ “The Story of Temple 
Drake,” “Design for Living,” “The 
Richest Girl in the World,” “Bar- 
bary Coast,” “Becky Sharp,” “The 
Old Maid,’ as co-star with Bette 
Davis, and many other films. “Old 
Acquaintance” is her latest picture. 
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Gig Young and Bette Davis are cast opposite each other in “Old lift? Miriam Hopkins and Bette Dayis are shown in a scene from Warner 


Acquaintance,” the Warner Bros. picture which starts its engagement 
on Friday at the Strand Theatre. 


t 


Bros.’ “Old Acquaintance,” the feature attraction which is currently 


aN y _ playing at the Strand Theatre. 


ALL ABOUT BETTE DAVIS 


In Which a Writer 
Looks for New Slant 
On Bette Davis 


So the boss tells you to go write 
a story about Bette Davis for the 
Salt Lake Tribune. 

“Something with a new slant,” he 
says. “Something different than any- 
body has written before.” 

Of course it’s a cinch. Bette Da- 
vis has been in pictures for so many 
years, and has won so many Acad- 
emy awards, and has given so many 
interviews. Sure! There’s plenty to 
be written about Bette Davis that 
hasn’t been written before. Oh, 
yeah? 

So you go out to the set and 
watch Bette Davis for awhile. Sure, 
you've seen her in pictures. Pictures 
like “Elizabeth and Essex” and 
“Dark Victory” and “The Little 
Foxes” and “In This Our Life” and 
“Thank Your Lucky Stars” and 
things like that. So you think you 
know Bette Davis. 

Right now she’s working in “Old 
Acquaintance,” opening Friday at 
the Strand Theatre. That’s Bette 
Davis, over there in the corner. She 
has on some kind of a funny dress. 
Gingham or dirndl or ersatz or some- 
thing. One of those things a man 
doesn’t know anything about except 
that it has a lot. of colors in it and 
looks like a Scotch plaid, except it 
isn’t the right kind of material. 

She’s doing a scene, right now 
with Miriam Hopkins, who is co- 
starred. Bette is all funnied up. 
Straight-combed hair, heavy  eye- 
brows, glasses, cotton stockings, flat 
heels. It’s all make-up. Miss Davis 
wriggles uncomfortably. “Let’s re- 
hearse it,’ says director Vincent 


Still OA 22; Mat 201—30c 
Bette Davis is starred with Miriam Hopkins in “Old Acquaintance,” 
the Warner Bros. filmization of John Van Druten’s well-known stage 
play, which is now playing at the Strand Theatre. 


Sherman. 
They rehearse and then _ they 
talk. There’s one moment in the 


scene when Bette shows a book to 
Miss Hopkins. She walks away with- 
out it. Bette suggests that the book 
is important—she should take it with 
her. She and the director discuss 
the matter, and it turns out that 


In “The Man Who Came 
To Dinner” from Broad- 
way’s laugh sensation with 
Monte Woolley, Bette’s 
versatility as an actress 


manifested itself in a 
sparkling comedy role. 


“ 


Shakespeare said it. Bette Davis proves it. She’s 
appeared in more films based upon stage plays than any 
other actress in Hollywood. “Old Acquaintance” is the 
latest Broadway hit to provide a starring role for Bette’s 
genius. The new Warner Bros. film based on John. Van 
Druten’s play, co-stars Bette Davis and Miriam Hop- 
kins and features Gig Young. Before that came “Dark 
Victory”, “The Old Maid”, “The Man Who Came to 
Dinner” and “Watch on the Rhine”, which doesn’t name 
them all. And next to come will be Edith Wharton’s time- 
less “Ethan Frome” which was both a great novel and 
a great play. 


Bette is right. It is more natural that 
she should take the book away. 

That’s the way it is with all her 
pictures, apparently. She. knows 
drama and dramatic value. Her di- 
rectors realize it and are willing to 
discuss her suggestions. Not that she 
is always right. 

“T just have feelings,” she admits. 


Still Service 


Stills available on most 
of the scene cuts on the 
publicity pages in this cam- 
paign plan. Price: 10c 
each. Order by still num- 
ber indicated under each 
cut, from Campaign Plan 
Editor, 321 West 44 Street, 
New York 18, N. Y. If still 
number is not given, photo 
is not available because the 
cut was made from a spe- 
cial retouch or a composite. 
(*Asterisk denotes still is 
available at local Vita- 


graph Exchanges.) 
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“Sometimes they are right and some- 
times wrong. But we talk about 
them. I’m always willing to be con- 
vinced.” 

The scene is finished and Miss 
Davis retires to her portable dress- 
ing room while the lights and cam- 
era are being shifted for the next 
shot. 

A man wanders on to the stage. 
A workman on the lot. In his arms 
is clasped a tiny baby, just a few 
months old. Hesitantly he goes to 
the portable room. Miss Davis looks 
up. 
“Dave!” she cries. “And that’s 
your baby! Bring him in—let me 
see him.” 

She takes the baby in her arms. 
Dave is just one of the workmen on 
the lot. But Miss Davis knows him 
by name. She knows them all by 
name. 

“He’s so cute,’ says Miss Davis, 
holding the baby close. “So cute, 
Dave—you’re so nice to take the 
time to bring him to let me see him. 
Thanks, so much!” 

Well, boss, that’s Bette Davis. 


ChristmasfireWhen 
She Was 8 Almost 
Ended Star's Career 


She can never remember when 
she hasn’t wanted to act and 
although she’s a big star now, she 
very nearly lost her life when she was 
a tiny tot. 

The tragedy took place at a 
boarding school in the Berkshire 
Hills when the girl, then only eight, 
was filling her first dramatic role. 
It wasn’t much of a part, but it 
meant everything to her, because it 
was a happy Christmas pageant and 
the girl was taking the part of 
Santa Claus. 

The school hall rung with the 
laughter of youngsters. Tinsel and 
decorations were everywhere. The 
little girl, thrilled with her chance 
to perform for the others, was 
decked out in the conventional gay 
red suit and long white whiskers of 
our merriest patron saint. 

Suddenly a scream and the hor- 
rified shout of “Fire!” The greedy 
flames shot high, licking at the 
heavily laden tree, catching at the 
Santa Claus beard and _ inflicting 
horrible burns on the tiny star’s face 
and body. 

For eight weeks the little girl 
lay silently in a darkened room; 
eight fateful weeks when doctors 
despaired of her eyesight and even 
of life itself. Then one day the child 
was lead out into the light. 

“Mama,” she cried. “Mama—I 
can see again! And Mama—I will 
ACT again!” 

She did act again, too. 

Her name—Bette Davis, star of 
“Old Acquaintance,” currently at 
the Strand Theatre. 


If you’ve read a good book or seen a good play lately, 
there’s a good chance that you'll be seeing Bette Davis 
in it on the screen, adding to the great characterizations 


illustrated in the scenes shown here. 


A best-selling novel then a Pulitzer prize play, Edith Wharton’s 
“The Old Maid” was a splendid vehicle for Bette Davis’ tal- 
ents as a great dramatic actress. Miriam Hopkins co-starred. 
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chieved one of her greatest triumphs in “Dark ° 
Victory”, the story of a love that won a victory over 
darkness and defeat. The picture featured George 
Brent and was based upon the well-known play by 
George Emerson Brewer, Jr. and Bertram Bloch. 


“Old Acquaintance,’ based upon 
Johm Van Druten’s Broadway 
success, is the latest play to pro- 
vide a starring role for Bette’s 
genius. Miriam Hopkins is co- 
starred with Bette in the film. 


In “Watch On The 
Rhine’, Lillian 
Hellman’s prize- 
winning play, Bette 
Davis adds anew and 
distinct portrayal to 
the impressive list 
of characterizations 
she has contributed 
to the screen. Crit- 
ics hailed this mo- 
tion picture as the 
finest translation of 
a play ever made. 
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ABOUT THE SUPPORTING PLAYERS: GIG YOUNG, JOHN LODER, DOLORES MORAN 


Fourth Change of Name 
Brought Gig Young Fame 


Gig Young by any other name 
would still be an affable, unassuming 
young fellow who was suddenly pre- 
cipitated into screen stardom by 
“The Gay Sisters.’ In fact, Young 
did go by several other names, 
among them Byron Barr, Ronald 
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Reed and Bryant Fleming, before 
his: fourth change of appellation 
brought him to the attention of the 
students of art and culture in Holly- 
wood. Young has remained himself 
all along, but his name has under- 
gone a series of gradual alterations 
leading to his present state of grace 
in Bagdad-on-the-Pacific. 

Young began life as Byron Barr in 
St. Cloud, Minn. on November 4, 
1917. He remained Byron Barr for 
the first twenty-three years of his 
life. As Barr he decided to go West 
and seek fame and fortune in the 
promised land of Hollywood. 


Frigid Reception 


Armed with little else than curly 
brown hair and a pleasing smile, our 
hero, Byron Barr, stormed the 
cinema citadels in 1941. Hollywood, 
which was surfeited with a surplus 
of curly brown hair and smiles dur- 
ing that pre-draft era, spurned 
Young with a very frigid shoulder. 

Finding that he couldn’t even get 
in to see the studio office boy, Young 
decided upon a change of tactics. 
He changed his name to Ronald 
Reed and switched his interest from 
screen to stage. As Ronald Reed he 
appeared in several productions at 
the Pasadena Community Playhouse. 
This was very satisfying aesthetical- 
ly, but not financially. He added to 
his exchecquer by working as a serv- 
ice station attendant and car-hop 
in a drive-in restaurant. 

Young (or rather Ronald Reed 
who was the former Byron Barr) 
finally got his first professional act- 
ing job in a Los Angeles revival 
of “Abie’s Irish Rose.” His _per- 
formance as Abie brought him to 
the attention of a Warner Bros. cast- 
ing director who signed him to a 
stock contract when the play had 
been running only two weeks, 


Studio Changes Name 


The first thing the studio did was 
to change Young’s name again, from 
Ronald Reed to Bryant Fleming. As 
Fleming, Young appeared in quite 
a few pictures on the lot, but in 
exceptionally minute’ parts. He 
played corpses, unconscious bodies 
and people snoring in a series of 
spectacular epics, ranging from 
“Navy Blues” and “They Died With 
Their Boot On” to “Captains of the 
Clouds” and “One Foot in Heaven.” 
His longest role during this period 
was in “Dive Bomber” in which he 
spoke the two words, “Yes, sir,” 
while breathing with difficulty in a 
pressure chamber. 

Then one day, Young. (Bryant 
Fleming) was assisting Alexis Smith 
in a screen test. Director Irving 
Rapper happened to see him in this 
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test and decided to cast him in the 
role of the romantic artist named 
Gig Young, in “The Gay Sisters.” 
When the picture was previewed at 
a Hollywood theatre, a great deal 
of enthusiasm for Bryant Fleming 
was revealed by the comment cards 
which the audience filled out after 
the showing, but all of them re- 
ferred to him as Gig Young. 

Impressed by these unsolicited 
raves, the studio executives did two 
things. They decided to elevate 
Bryant Fleming to star status and to 
change his screen name to Gig 
Young. 

Today the erstwhile Mr. Byron 
Barr, Ronald Reed and Bryant Flem- 
ing is known as Gig Young and by 
that name he expects to be known 
for the rest of his days. Under that 
name he scored a resounding success 
in “Air Force” and is now appear- 
ing in “Old Acquaintance,” the 
Bette Davis-Miriam Hopkins vehicle 
which opens Friday at the Strand 
Theatre. 


CPO EN TE GE Cape AERO SER TENG 


Not So Dumb 


Watch yourself out at Warner 
Bros. how you throw that old one 
around. That old one about 
blondes being beautiful but 
dumb. 

Most beautiful young blonde 
under contract to the studio is 
Dolores Moran, 17-year-old ac- 
tress making her film debut in 
“Old Acquaintance,” the current 
Strand Theatre film with Bette 
Davis and Miriam Hopkins in the 
starring roles. 

Dolores is so beautiful that a 
magazine that once used her full- 
figure portrait as a cover had to 
print off 1,200 extra editions after 
first publication just to take care 
of “pin-up” demands from the 
armed forces. 

Dolores recently took her final 
pre-college examinations under 
California State Board of Educa- 
tion auspices. Her report card 


came back with a solid stream of 
AV ce2 


The Finger (All Ten of ‘km) 


Points to Dolores Moran 


Once upon a time there were a 
couple of Elks. They decided to 
have a picnic and that’s why there 
is a girl on the Warner Bros. lot in 
Burbank named Dolores Moran. 

Dolores is the kind of a girl who 
has dramatic coaches swooning 
from sheer delight, executives doing 
nip-ups all over the front lawn of 
the studio and uncounted thousands 
of men in the armed forces putting 
pen to paper and pleading for por- 
traits. 

But to get back to those Elks. 
They were Sacramento Elks; they 
had a picnic; Miss Moran’s swain 
of the moment—she was just 15— 
took her there; Solly Biano was 
present. Solly is a talent scout for 
Warner Bros. and is continually 
popping up in unexpected places 
in quest of star screen material for 
his bosses. 

Mr. Biano was dazzled, but not 
surprised, when he set eyes on Miss 
Moran. Miss Moran was both sur- 
prised and dazzled when Solly of- 
fered her a _ test. Father, James 


John Loder Turns His 1918 Experience 
To Discussion of Post-War Problems 


John Loder was about to go away 
to war. 

This time it was for a scene in 
the motion picture, “Old Acquaint- 
ance,’ starring Bette Davis and 
Miriam Hopkins, opening Friday at 
the Strand Theatre. In 1915, it was 
for King and Country. 

On the Warner Bros. sound stage, 
Loder was wearing the uniform of 
an American major. At Gallipoli 
and at Amiens, he had worn the 
field khaki of a British lieutenant. 

The between scenes conversation 
turned naturally to history’s curious 
habit of repeating itself. Loder said 
that must not be permitted to hap- 
pen again. 

“Even after the unconditional 
surrender victory promised us by 
President Roosevelt and Prime Min- 
ister Churchill, Germany must be 
policed, sternly. We dare not go 
soft as we did last time.” 


Knows Germany 


Loder knows much about Ger- 
many and Germans. He spent con- 
siderable time in the country dur- 
ing and after the last war. Eight 
months behind barbed wire in 
prison camps. Three years in Berlin 
with the British Military Commis- 
sion. 

“Germany,” he said, “will not 
collapse as she did in 1918. The 
people were in a sad condition when 
we granted the November armistice. 
They were wearing paper suits and 
cloth shoes at home but the army 
was far from completely beaten. 
They quit because they believed we 
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is starred in “Old Acquaint- 
ance,”’ Warner Bros. film now at 
the Strand Theatre. 
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would be soft with them. This time, 
their leaders are dinning it into 
them we'll be anything but soft. I 
devoutly hope their leaders are right 
—for once.” 

As a prisoner, Loder did not fare 
too badly after packages of food 
began coming through from Eng- 
land. Until then, he practically 
starved. 

“But typical of the German 
nature,” he explained, “those of us 
captured late in the war were not 
subjected to any abuse. The boys 
who were captured in 1914 and 715 
really took it. Then the Huns 
thought they were going to win, and 
they did not fear reprisals.” 

It was in March of 718 that Loder 
had his head bashed in by a rifle 
butt and awoke in a German hos- 
pital. He was transferred to a camp 


in the Rhineland. 
Inedible Bread 


“For breakfast we were given a 
chunk of almost inedible bread,” he 
said. “At noon we had a plate of 
turnip soup. In the evening we had 
another plate of turnip or cabbage 
soup. Once a week we got two pota- 
toes. Once or twice a month we 
were given a small chunk of seal 
meat. Two of the chaps starved to 
death, just failed to wake up one 
morning.” 

Shortly before the Armistice, 
Loder was transferred to a camp in 
Silesia. The Germans knew the end 
was near and treated the prisoners 
well. “Their arrogance turned to a 
currying favor attitude,” Loder said. 

Loder had taken advantage of his 
time in prison to learn German. It 


brought him the chance to go to 
Berlin with the Military Commis- 
sion. 

“True to German nature,” he 
said, “the people played upon our 
sympathies. They were forever feel- 
ing sorry for themselves, and seeking 
favor. Then came news of the scut- 
tling of the fleet at Scapa Flow, and 
suddenly they were puffing out their 
chests and being arrogant again. 
Only for a short time, however. 

“The British and the Americans 
were following the sportsman’s code. 
Don’t kick a man when he’s down. 
I believed in it then, but it doesn’t 
work with the Germans.” 

Even in the days when Loder 
served in Berlin, the Germans were 
busy preparing for the next war. 


Evaded Treaty 


“The size of the army was 
strictly limited by terms of the 
treaty,” he explained, “but the 
Germans kept alive the traditions of 
—and the nucleus for—the old Im- 
perial Army. They did it in mini- 
ature, by having a platoon carry the 
name, standards and traditions of 
an entire regiment. Memberships of 
the platoons changed rapidly. New 
men would enlist. Those discharged 
continued their training secretly.” 

Loder has a son, just 17, who 
had left Eton, as he himself did 
late in 1914, to join the colors. 
That lad would soon be seeing action. 
He wanted that son, and the mil- 
lions like him on both sides of the 
Atlantic, to know the peace would 
be won when they won the war. 
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appears with Bette Davis in the 


Strand Theatre’s current film, 
“Old Acquaintance.” 


Moran, was consulted, looked dubi- 
ous, then gave his approval. The 
trio went right from the picnic to 
Hollywood, Dolores was tested, and 
signed a contract the following day. 

Since the day of her arrival — 
in November, 1941 — Dolores has 
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been something’ of a problem child 
to the studio. Not that Miss Moran 
is a problem herself; she’s a model 
girl. She just causes problems. For 
instance, when she walks down a 
studio street assorted actors, extras 
and workmen, who have pressing 
business elsewhere, have been 
known to turn and follow her like 
stricken lambs. She’s that gorgeous. 


Cameraman Problem 


Then there is the cameraman 
problem. All of the dozen or so still 
photographers on the lot want to be 
assigned to photograph Dolores. She 
has one of those faces—and figures 
—that look not only good, but abso- 
lutely gorgeous, from any angle. 

Picture and fan magazine pho- 
tographers haunt the studio search- 
ing for more opportunities to get 
shots of Dolores. Experts in such 
matters firmly declare that if all the 
flash bulbs expended on Miss 
Moran were to be made into a sin- 
gle bulb, and flashed, it would light 
the surrounding country with an 
intensity equal to daylight for a 
distance of 127.3 miles. 

Interesting figures, to be sure, 
but not nearly as interesting as the 
one the photographers focus on. 
Miss Moran is fairly tall—5 feet 7 
inches—weighs 125 pounds and not 
an ounce of it is misplaced. She is 
that Hollywood rarity, a natural 
blonde, with hair a color that is so 
blonde it is almost silver. Her blue- 
grey eyes are big and her lips are 
a generous promise. 


Brains and Ability 


On top of all this admirable Pul- 
chritude, Dolores is blessed with 
Brains and Ability. This is clearly 
demonstrated by the fact that she 
won the Northern California Stu- 
dents Oratorical Contest, an event 
not staged by the Elks and not at- 
tended by the ubiquitous Mr. 
Biano. Nevertheless, Dolores wowed 
the audience with a fiery oration on 
“Democracy in a Changing World,” 
and the judges, who possibly should 
have been blindfolded, handed’ her 
ihe trophy. 

Sophie Rosenstein, drama coach 
at the studio, utters paens of sing- 
ing praise whenever Dolores’ name 
is mentioned, and points to the un- 
deniable fact that Dolores prog- 
ressed swiftly from brief appear- 
ances in such pictures as “Yankee 
Doodle Dandy” and “Thank Your 
Lucky Stars” to an important role 
with Bette Davis and Miriam Hop- 
kins in “Old Acquaintance.” Miss 
Rosenstein, than whom there is no 
other when it comes to putting the 
finger on a real screen prospect, 
points all ten of them at Miss 
Moran. 


wy 


rites, fires right back. 
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Dolores Moran Rates Collegians 


—And Will Harvard Men Be Sore! 


Touched off by a recent collegiate blast fired in the direc- 
tion of Hollywood, more particularly at Hollywood’s 
blondes, Dolores Moran, one of Warner Bros.’ pin-up favo- 


Miss Moran found enough time off from her work in 
“Old Acquaintance,” now at the Strand Theatre, to evaluate 


and reach these decisions: 


Of all collegians, Notre Dame men are the best husband- 
candidates; Tulane produces the worst conversationalists ; 
Harvard men are the most ungentlemanly; U.S.C. men are 
the poorest dancers; U.C.L.A. men are the worst dressers ; 
Georgia Tech men have the fastest and most entertaining 
“lines”; Columbia produces bores with the least sense of 
humor; N.Y.U. lads are the most fickle; Stanford men are 
the handsomest; Princeton men are the smoothest dancers; 
Yale men rate as “best dressed”; Michigan’s industrialists 
are the best spenders and the boys from Texas A. and M. 
are by far the most enjoyable, all-around dates. 

Dolores seems to get around. 


Ni are errant ye ey 


Applecart’s Upset 
—Man Jilts Girl! 


The “Old Acquaintance” set on 
Stage 1 at Warner Bros. was 
strangely quiet. 
being jilted. 
The same Bette 
Davis who has 
doublecrossed 
so many men in 
her film career 
was being told 
the bad news 
by an actor who 
recently was an 
unknown. Gig 
Young is his 
name. 

Jilting Bette 
is no minor 
matter, even for 
motion picture purposes. Bette, who 
usually does the jilting, was to take 
it on the chin in this. The man 
whom she had declined to promise 
to marry the day before but about 
whom she had changed her mind, 
was telling her of the strange fact 
that he had fallen in love. With 
someone else. 

Dolores Moran, no less. Another 
youngster listed as one of the most 
promising of the new actresses. 

Gig sat uneasily on his chair’s 
edge, fingering a. champagne glass 
and told Bette that what had hap- 
pened to him would surprise her no 
more than it had surprised him. He 
was in love—that was all and there 
seemed to be nothing either of them 
could do about it. 

Bette “took it big’—just as she 
always does in pictures or in life. 
She absorbed the shock with one 
little gesture of resignation and 
then told Gig that she was happy 
for him. She said nothing about 
having previously changed her mind. 
The scenario writer hadn’t written 
any such lines for her, either. 

“Old Acquaintance,” co-starring 
Bette Davis and Miriam Hopkins, 
opens Friday at the Strand Theatre. 


Bette Davis was 
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Acquaintance,” the Warner Bros, 


Strand Theatre. 


Says Hairdresser 
Is Indispensable 


Among the “indispensables” of her 
professional life as an actress, Bette 
Davis lists just one—the studio hair- 
dresser. 

Miss Davis is very definite about 
her opinion that she or any other 
actress can, if necessary, get along 
without almost any other kind of 
service at the studio. 

“A woman can put on her own 
make-up,” Miss Davis, starred with 
Miriam Hopkins in Warner Bros.’ 
“Old Acquaintance” at the Strand 
Theatre, explains, “and she can 
learn to do it properly for the cam- 
era. She could even sew her own 
clothing, I suppose, if that became 
necessary, or wear the clothes she 
buys from the stores. But hairdress- 
ing is different. 

No woman on earth can dress her 
own hair exactly alike day after day 
so that the camera, which knows no 
time lapses when a picture is being 
made, will never show the slightest 
change. 

“Someone else has to do a wo- 
man’s hair if that hair-do is to ap- 
pear on the screen without a pom- 
padour that waves up and down 
during scenes or a part that gallops 
all over the head.” 


History Repeats 
For Film Players 


Roscoe Karns and Jimmy Conlon, 
who play reporter, photographer, 
respectively, in Warner Bros.’ “Old 
Acquaintance,” the Bette Davis- 
Miriam Hopkins starrer now at the 
Strand Theatre, played the same 
parts together in “Woman of the 
Year.” This is Karns 50th reporter 
role in his career. Conlon played 
iow comedy roles in vaudeville for 
20 years until Saroyan yanked him 
away to play a dramatic Spaniard 
in his short, “A Good Job.” 
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Bette Davis and Miriam Hopkins drink a toast to the future in “Old 


picture opening Friday at the 


Bette Davis Plays 
Bedroom Scene for 
‘Old Acquaintance’ 


Bedroom scenes handled deli- 
cately are quite numerous in mod- 
ern Hollywood productions. How- 
ever, it is rare 
indeed that 
Bette Davis has 
such a_ scene. 
On the Warner 
Bros. set of 
“Old Acquaint- 
ance,” now at 
the Strand The- 
atre, Bette and 
Miriam  Hop- 
kins have one 
of these typical 
childhood- girl- 
friends-get- 
together - later - 
on bedroom bits. 


Mat 110—15c 
Bette Davis 
The camera is 
trained on a clothes closet from 
which Bette, while undressing, is 
relating her experiences as a suc- 


cessful author. Her bare arms as 
they throw discarded clothes onto a 
chair are the only parts of her body 
visible. 

Miriam Hopkins sits dreamy-eyed 
on a chaise lounge commenting on 
Bette’s future—and her own. Bette 
then comes out of the closet dressed 
only in long pajama tops (of 
course, underneath are shorts not 
visible to the camera). Director 
Vincent Sherman wants Bette to 
come out of the closet dressed in 
both pajama tops and bottoms. He 
takes the scene again but Bette 
can’t make it. There isn’t enough 
time during her talk with Miriam 
to get both parts of her pajamas on. 

There are two  solutions—either 
write in a few more lines to give 
Bette more time, or train the 
camera above Bette’s waist. The 
latter course of action is decided 
upon. “Action!” says Sherman and 
the girls go through the scene. It’s 
done perfectly and it’s a take. 

Just then a messenger boy hands 
Bette, still dressed in her pajama 
tops, a note. “Listen to this,” Bette 
calls to the camera crew and prop 
men. “Some army officials from the 
Hollywood Canteen want me_ to 
meet them outside right away.” She 
looks down at her abbreviated cos- 
tume and laughs. “Tell them,” she 
says to the messenger boy, “I’ll be 
out as soon as I change into a 
dress.” The men and camera get a 
big kick out of Bette having fun. 


Syrup Replaces Tea 
In Film Cocktails 


Because tea balls are difficult to 
get today because of the war, studio 
prop men have had to figure out a 
new harmless color mixture to simu- 
late the various martinis, manhat- 
tans and cocktails served in night 
club scenes for films. 

On the set of “Old Acquaintance,” 
the Bette Davis- Miriam Hopkins 
starrer now at the Strand Theatre, 
prop men used burnt sugar syrup 
and water to simulate the various 
drinks, using more syrup if the 
drink was to be darker. This drink 
isn’t ‘unpalatable and photographs 
perfectly. Bette Davis who had to 
sip her way through three martinis 
said she liked the syrup better than 
the tea which pales after a while. 

Cellophane is still used to substi- 
tute for ice but even that simple 
commodity is getting scarce and 
prop men are beginning to work on 
another substitute for ice which 
won't clink in the glass. 

Beer is still the most difficult of 
all drinks to simulate. Ii it isn’t 
to be drunk, prop men can use the 
syrup water with cotton on top. 
However, if the players are to drink 
the beer, real beer must be used. No 
substitute for foam has ever been 
found. 

Very important also in giving a 
natural appearance to a drink, is 
the use of the proper glass. Players, 
too, must sip their drinks as if they 
were the real things. 


OL 
Auto Collisions Come Naturally, 
Especially If You Can’t Drive 


The script of “Old Acquaintance,” now at the Strand 
Theatre, called for Miriam Hopkins to be in a dither of an- 
noyances. She was to jump into her car and demonstrate 
said dither by grinding her gears excitedly and by backing 
up into a parked truck with sufficient violence to produce 


results. 


The results were neatly achieved by Miss Hopkins; a 
crateful of doves broke open and the birds joyfully took 
to the heavens. Several cans of milk and assorted pieces of 
luggage went flying into the gutter. 

A proud pair of fenders were turned into accordions. 
Miss Hopkins herself was draped across the steering wheel. 
Director Vincent Sherman jumped to his feet. 

“Perfect!” he said. “And on the first take!” 

He congratulated Miss Hopkins on her expert handling 
of the car. Miss Hopkins stepped out and leaned heavily 


against the door. 


“T never drove a car before,” she said. “It was a cinch to 


run into something!” 


They Had to 
Prefer Blondes 


The gentlemen had to _ prefer 
blondes during the filming of War- 
ner Bros.’ “Old Acquaintance,” due 
to open Friday 
at the Strand 
Theatre. They 
could do no 
less and remain 
gentlemen— or 
in the picture 
—what with 
Bette Davis and 
Miriam Hop- 
kins being the 
stars and Dolo- 
res Moran the 


ingenue. 
Miss Davis is Mat 106—15c 
blonde. Miss John Loder 


Hopkins is blonder. Miss Moran, 17, 
is the blondest of the three. John 
Loder and Gig Young are the gentle- 
men who do the preferring. Loder 
prefers Miss Hopkins first, then Miss 
Davis. Young begins by preferring 
Miss Davis, finishes by preferring 
Miss Moran. 

That’s in the picture. In real life, 
Loder is married to Hedy Lamarr. 
Who is not a blonde. Young is mar- 
ried. To a brunette. 

Of course, with the gentlemen 
surrounded by blondes, it was 
bound to happen. A chatty feminine 
visitor (she had blue eyes and yel- 
low hair) asked them if gentlemen 
really preferred blondes. The gentle- 
men came through handsomely. 
They said “at that moment” they 
preferred blondes. 


Star Had to Wear 
Own Rings in Film 


If anyone wants to bet you that 
Miriam Hopkins has the smallest 
hands and fingers in Hollywood, 
just save your money. She has. 

The wardrobe department sent 


Miss Hopkins a number of rings to 
wear during the filming of “Old 
Acquaintance,” which opens Friday 
at the Strand Theatre with Bette 
Davis co-starred. They were toc 
large. They flopped about her dainty 
fingers like life preservers. 

They were 
sent back. An- 
other batch 
came through. 
Still too big. 
Wardrobe said 
it had nothing 
smaller. 

Then the 
rings were sent 
to a jeweler 
with Miss Hop- 
kins’ finger 
measurements 
noted. Instruc- Mat 108—15c 
tions were to Miriam Hopkins 
cut the rings down to size. 

The next morning the jeweler 
phoned the studio. 

“There must be a mistake,” he 
said. “No one could have fingers 
that small. What is the correct size, 
please?” 

Miss Hopkins herself solved the 
problem. She wears her own rings 
in the picture. 


Vineent Sherman 


Has Theme Song 


When Vincent Sherman was an 
out-of-work actor in New York some 
years ago, his landlady tried to 
cheer him up with the only song she 
knew—the very tragic Brahms Waltz 
in A flat. Vince never quite forgot 
that tune. Every picture he’s di- 
rected since he’s been at Warner’s— 
“Underground,” “The Hard Way,” 
and now his latest, “Old Acquaint- 
ance’—have had snatches of the 
Brahms Waltz. 

“Old Acquaintance,” starring 
Bette Davis and Miriam Hopkins, is 
currently playing at the Strand 
Theatre. 


Still OA 21* ; Mat 203—30c 
John Loder and Bette Davis appear in this scene from Warner 
Bros.’ “Old Acquaintance,” which starts its engagement Friday at 
the Strand Theatre. 
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BETTE DAVIS AND MIRIAM HOPKINS 


Two great stars, excitingly reunited. For this angle 
you’ve got teaser ads and foto feature on page 11; 
lobby displays on page 13; Bette Davis Fan Clubs, 


Red Cross tie-up and other stunts on page 14. 


A GREAT STORY FROM A GREAT PLAY 


The whole dramatic story available in serialized 
form (see right); lobby displays and stunts on page 
13; more suggestions on page 14; your stunt-of-the- 


month below. 


A NEW STAR — DOLORES MORAN 


A sensational send-off by Motion Picture Magazine. 
How you can cash in on this on page 12. 


Your Stunt-of-the-Month: 


REUNITE TOWN'S MOST CELEBRATED “OLD 
ACQUAINTANCES’ IN STAGE CEREMONY 


Aim this stunt for the front pages. The idea 


is loaded with human interest, and if the circumstances allow, it should provide a grand set-up 
for pictures and stories in local papers and radio broadcasts. 


Here’s what you do: Talk to your local editor 


about co-sponsoring a reunion between a native son who has been away for a long time and 
his family and friends; between a soldier just returned from long service and his family; or 


between two feuding personalities in local social life, business or arts. 


Having discovered your “old acquain- 


tances,” here’s how to set up your local celebration: 


‘Old Acquaintance’ 
War Bond Night 


Peg your war bond 
drive to the title of the picture by 
announcing that on a certain night 
during your run you will permit pa- 
trons who purchase war bonds to 
bring in an “Old Acquaintance” 
as their guests by courtesy of the 
management. Have this “Old Ac- 
quaintance War Bond Night” fully 
publicized in advance in your pro- 
eram, civilian defense agencies, as 
snipes in your previous playdate’s 
newspaper ads and through direct 
mailings (use heralds imprinted on 
the back) by cooperating organiza- 
tions. The local AWVS and Treasury 
Department Committees are among 
the key agencies whose cooperation 
you should seek. 
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1. Arrange for a surprise reunion on your 
stage, or at local hotel, with reporter and 
photographer present for pictures and inter- 
view. 

2. Announce complete day’s activities for 
“old acquaintances” as guests of the theatre 
and newspaper. 

3. Set up radio interview, stressing human 
interest in the reunion and describe similar 
reunion in the picture. 

4. If the returning “acquaintance” is suff- 
ciently important, arrange for an “Old 
Acquaintance War Bond Dinner” at which 
the “old acquaintances” are feted by their 
friends. Tickets for dinner purchased with 
war bonds. 


o 22 Or Try This Anale: 


Arrange for the local 
Canteen to provide ten boys home on fur- 
lough to see your showing with their wives 
or sweethearts at an “Old Acquaintance 
Theatre Party” as guests of the theatre. Get 
news story and pictures on this. 


SERIAL 
STORY 


More and more news- 
papers are welcoming this 6-day editorial 
feature as one of their top reader-interest 
properties. They will get an especially good 
one in this complete story of the hidden 
love of a woman of the world, based on 
John Van Druten’s memorable stage play. 


Galley proofs and mats of type and 
art are available FREE on order by 
newspaper editors to Warner Bros. 
Campaign Plan Editor, 321 West 
44th Street, New York 18, N. Y. 


ae 


Name Home Town 


Old Acquaintances 


Arrange for an 
usherette to supply each patron with 
a lapel tag reading: “’’m an OLD 
ACQUAINTANCE |. . from... 
(write in home town).” Usherette 
fills in the name of the patron’s home 
town. You can also carry this idea 
out in hotel lobbies, imprinting 
theatre credits at the bottom of the 
tag, distributed by bellboys. 


| Ee as eae a ee Ne 


> TEASER ADS TO SELL THE STARS AND STORY 


A series of startling 
teasers that can be put to work for 
you three ways: 1) as newspaper ads 
in advance of your regular display 
campaign; 2) as reprinted give- 
aways in beauty shops, restaurants 
and women’s shops; 3) as blow-ups 
for lobby display. If you use them 
as newspaper ads, run them singly 
for three days or all run-of-paper 
the same day with slugs at the bot- 
tom of each teaser directing readers’ 
attention to your display ad in the 
movie section. 


BETTE DAVIS 


excitingly reunited with her rival 
’ i ’ 


MIRIAM HOPKINS 


in WARNER BROS.’ dramatic triumph 


‘OLD ACQUAINTANCE 


All three on one mat. Order 
“OA Teaser Mat 301B”°—145c— 
from Campaign Plan Editor. 
321 W. 44 St.. N. Y. 18, N.Y. 


BETTE DAVIS 


excitingly reunited with her rival 


MIRIAM HOPKINS 


in WARNER BROS.’ dramatic triumph , 
CE 


‘OLD ACQUAINTANCE 


THEATRE 


BETTE DAVIS 


excitingly reunited with her rival 
of ‘The Old Maid’ 


MIRIAM HOPKINS 


in WARNER BROS.’ dramatic triumph 


OLD ACQUAINTANCE’ 


s% THEATRE sgt. 


SOCK FOTO FEATURE 


This one is loaded with dra- 
matic “punch.” Suggest to your editor that he give it news 
section feature treatment. Note that there is space at the end 


Round 2. Bette steps out of her 
corner for a shake to the shoulder. 


he Sparks Fly 
As Old Acquaintances Feud 


“There’s something I’ve wanted to do 
to you for years”, Bette Davis tells Miriam Hopkins at a 
dramatic juncture in the unfolding pyrotechnics of “Old 
Acquaintance”, Warner Bros.’ picturization of John Van 
Druten’s memorable stage play. Then it starts. Steadily, con- 
fidently, relentlessly Bette approaches the starry-eyed 
Miriam, who seems to see the vengeance of the ages storm- 
ing up before her. In a moment the rattle is on—and a 
rattling good rattle it is. Miriam quivers as Bette quakes. 
Now it is over. A feud cloaked in gushing sentiments and 
barbed wire pleasantries thus bursts its bounds. It’s all on 
the screen, of course: 


‘Round 1, 
Bette a nasty name. Bette no like. 


Order “OA FEATURE MAT 501B°—75c—ftrom Campaign 


THATS A NEWS “MUST 


of the story for your theatre and playdate credits. Also use 
it in your lobby either as a blow-up for display or reprinted 
as an insert for your herald giveaway. 


Round 3. Miriam’s defense is down. 
Bette steps in for the knockdown. 


Round 4. The in-fighting starts. 
Miriam too petrified to ‘‘pugilate’”’ 


Round 5. ‘Sh-sh-sh-shaken to her foundation, Miriam Hopkins lets loose a banshee shout, heralding the 
finish of the rattle-royal, Bette Davis wins by a vibration. But ‘Old Acquaintance’’ goes merrily on. 


Plan Editor, 321 West 44th Street, New York 18. N. Y. 
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AUGUST 


NAME THIS STARLET 
1000 IN CASH 


__ MORE THAN 1000 PRIZES 


HERE'S HOW A GRAND 
NEW STAR WON A 
GRAND NEW TITLE! 


*“Motion Picture’’ 
(combined with “Hollywood Magazine”) 
selected Dolores Moran as the most promis- 
ing new star discovery of the year. In the 
August, 1943, issue, (see above and right) 
Dolores Moran was introduced to the maga- 
zine’s vast readership in a novel and fasci- 
nating contest, with follow-up stories and 
‘pictures in the September and October is- 
sues. Readers were invited to find a title for 
Dolores Moran to rival Ann Sheridan’s 
“Oomph Girl.” The November, 1943, issue 
carried a full-page picture layout (see be- 
‘low) ending the contest after a four-month 
promotion. 


The Winner! 


An 8" x 10’ black and white photo of this page 
from ““Motion Picture” is available for lobby 
display. Order ““Dolores Moran ‘Motion Pic- 
ture’ S§tilt’—10c—irom Campaign Plan Edi- 
tor, 321 West 44th St... New York 18, N. Y. 
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1000 SPECIAL PRIZES FOR SERVICEMEN! 


ave te dois think up. a tithe for 
ay rSies below and ger sipht to 


SS ESRD DS TK. 


he: 
® suggention, yout naa 
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Retricg wilt he accepted without the cou: 
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Here’s Your Follow-up Bally: 


TEASER LOBBY DISPLAY 
IN ADVANCE OF DATE 


Long before you're 
ready to tell your patrons about “Old Ac- 
quaintance” in your lobby, set up a large 
star cut-out in lobby saying “Old Acquaint- 
ance... A New Star” with a question mark 
inside the star. Several days later replace 
the question mark with a photo of Dolores 
Moran. Week before your opening add her 
name with this copy: “The stunning new 
star discovery of the year . . . in the role 
that wins her stardom.” 


SPECIAL DOLORES MORAN 
NEWSPAPER FOTO LAYOUT 


Fan interest in this 
new star is very high. Give your editor the 
material with which to tell his readers about 
her. The feature available consists of 6 stills 
plus story and captions (no mats). Order 
“Dolores Moran Feature Stills’”—set of 6 
(plus captions) — 60c — from Campaign 
Editor, 321 West 44th St., N. Y. 18, N. Y. 


STAGE YOUR OWN DOLORES 
MORAN TITLE CONTEST 


A blow-up of the page 
at left will serve as the basis of a lobby 
contest to find the most descriptive title for 
Dolores Moran, “the Teasem Girl.” Pro- 
mote some prizes locally for those who 
submit the best titles. Perhaps a newspaper 
tie-in will prove feasible. 


ANE os ee eT aa aN 
Dolores Stars in 
National Tie-Up 


Bluebird Dia- 
monds is placing a nationally sched- 
uled newspaper ad campaign star- 
ring Dolores Moran and crediting 
her appearance in “Old Acquaint- 
ance.” Ads are scheduled to break 
day-and-date with the picture’s na- 
tional release. Contact local jewelers 
for window displays and local ads 
featuring photos of Dolores Moran 
and blow-ups of the Bluebird ads. 


Gp SE SS RR WS Ae RAEI SSE EPR Sa UE 


———<—<—<—<$_—<————————— 


ser’ DAVIS sun HOPKINS 


“OLD ACOUAINTANC 


with GIG YOUNG - DOLORES MORAN Warners’ Dramatic 


INVITE PATRONS 10 
WRITE TO THEIR 
OLD ACQUAINTANCES 


Set up a desk in lobby 
with pen, ink and stationery, inviting your 
patrons to write to their “old acquaint- 
ances” . . . especially those now serving 
their country in the armed forces. Put up 
a sign on desk “reading: “Remember “Old 
Acquaintance’... Write Now! Right Here! 
Write Cheerfully!” Add stills or poster 
about your playdate. 


LOCAL BOYS WHO MADE 
(GOOD AS “OLD 
ACQUAINTANCE’ DISPLAY 


Dig into the files of 
your local newspaper for photos and stories 
about local boys who left town and made 
vood. Feature these photos, plus newspaper 
clippings, in a display topped by this copy: 
“Old Acquaintance... These Are Our Own 
Neighbors and Friends Who Have Made 
Their Mark in the World.” Add short de- 
seriptives under each name regarding their 
claims to fame. Nore: This might also be 
worked into an interesting newspaper hu- 
man interest feature. 


REMEMBER WHEN? 
INSTITUTIONAL DISPLAY 


Set up a display in 
lobby of old photos of your own theatre 
showing nostalgic views of oldtime play- 
dates. Label the display “Old Acquaintance 
... Then As Now Your Best Entertain- 
ment.” | 


Photos show shots of 
openings, theatre front displays, celebrated 
visitors, etc., going as far back in the history 
of your theatre as your files provide. 


This and This ¥ 
Swell for Lobby 


Two interesting 
lobby displays based on two excit- 
ing angles. Use them both in 
advance and current. 


(Left) Where stills are indi- 
cated select appropriate scenes 
from your Vitagraph Exchange 
set. 


(Right) Background for this 
display is a montage of stills 
from your Vitagraph Exchange 
set. Key still is “Still OA 313” 
—10c—from Campaign Plan 
Editor, 321 West 44th St., 
Nowe, NX 


POLL THE WOMEN IN YOUR LOBBY ON 
THEIR CHOICE OF LOVE OR A CAREER 


Here’s an exciting attention-getter for your 
femme patrons. Pose the popular question to your women fans—“Would you choose love or a 


career?”—and see what kind of answers you get. Set up the display shown above and provide 
blanks for women to answer. Award guest tickets for most interesting answers and follow up 
with news story analysing the responses. Stills required for this display available by ordering 
“Stills OA 538 and OA 28”—10c each—from Campaign Plan Editor, 321 West 44th St., 
New York 18, N. Y. 


SPECIAL STAR STILLS ee ee 
FOR DISPLAY NEEDS : 


These special star 


From Posters 


5 The unusual art treatment of the 
stills, used in the regular ad campaign, are 


: “Old Acquaintance” posters (see 
available for your displays, programs or 


locally prepacce ade back page) prov ides: a number of 
splendid cut-outs for display in 
lobby and for your marquee over- 
heads. The full color presentation of 
photos in the 3- and 6-sheets are 
especially suitable for mounting and 
display. It’s also possible to mount 


these on canvas and light them up 


from behind. The photo on _ the 
6-sheet might also be treated this 
Bette Davis “OA 542” M. Hopkins “OA 541” way on your marquee or for theatre 
Order by number—10c¢ each—from Campaign front. 
Plan Editor, 321 West 44th St., N- ¥. 18, N.Y. CARRY ec Ub ia Ped ny caine ESE Ra eae EE PRL Re CR 


13 


FREE 
TITLE 
SHEETS 


Also, set up a small piano in lobby sup- 
plied with the sheet music of this song and several old-time tunes and invite 
patrons to play and sing. Display sign reads: “For Old Acquaintance, sing 
Old Acquaintance and your old-time favorites. See Bette Davis and Miriam 
Hopkins in ‘Old Acquaintance’ . . . starting Friday.” 

Limited quantities of the title sheets are 
available free for window and lobby display. 
Write for these to: 


A GRAND NEW SONG FOR YOUR 
TILTING MUSIC CAMPAIGN... . 


“Old Acquaintance” is the bright new 
tune which serves as musical background for the film. It is now being widely 
plugged on the air and via sheet music which features a specially prepared 
cover (see left) crediting the stars and film. Follow through locally for air 
plugs and music window displays. 


WITMARK & SONS 


1260 Sixth Avenue, New York City 


BETTE DAVIS FAN 
CLUBS CELEBRATE 


Here’s a tip from the 
picture: When Bette Davis arrives at her 
home town, her youthful admirers are on 
hand to welcome her noisily, as shown in 
this scene. 


Arrange for local 
Bette Davis fan club memberships to turn 
out for a parade to “welcome” Bette to your 
theatre in her newest and grandest hit. 


‘OLD ACQUAINTANCE 
WINDOW DISPLAYS 


Here’s an idea for lo- 
cal department stores. Suggest to display 
managers that they prepare a number of 
window displays labeled “Old Acquaint- 
ance” in which the items featured show the 
old and the new. For instance there might 
be a mannequin wearing the costume of the 
vay nineties with others wearing modern 
apparel; another window featuring old type 
shoes with their present-day counterparts, 
etc. A variation of this idea would be to fea- 
ture photos of items no longer available 
generally — radios, refrigerators, certain 
types of shoes—as “old acquaintances” — 
which we'll meet again as soon as we win 
the war. Dress up all displays with stills and 
posters and stress buying war bonds. 
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ANY LOCALITES WHO CONSIDER STARS 
AS “OLD ACQUAINTANCES? FETE “EM! 


In box below are the home towns of the 


stars and major featured players in “Old Acquaintance.” It’s quite possible there are some 


men or women in your town who know these stars. Why not bring these persons together for 


an “Old Acquaintance Dinner” at which you honor the screen players through their friends. 


Tie in the event with 
a radio broadcast called “Old Acquaint- 
ance” at which a prominent radio m.c. inter- 
views the guests about their “old acquaint- 
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ances.” Follow through with newspaper 
interviews in which the old acquaintances 
relate personal anecdotes about the stars. 
If your town happens 
to be one of those listed here, be sure to 
concentrate your celebration on the local 
player, with newspaper stories and pictures 


pegged to the star’s home town ties. 


NEWSPAPER CO-OP AD 
KEYED TO YOUR SHOWING 


Talk to your news- 
paper’s advertising manager about a co-op 
spread of local merchant ads pegged to this 
title-teaser banner line: 

“Tf Otp ACQUAINTANCE be forgot... 
Remember Them with GIFTS!” 

Ads feature gifts for 
all occasions, with promoted ad_ selling 
your playdate. 


ANY REUNION EVENTS? 
PEG “EM TO YOUR THTE 


Contact local hotels 
about any reunion functions scheduled for 
your town on or near your playdate. Those 
that break at the right time should be tied 
into your playdate these ways: Dinner to 
be known as “Old Acquaintance Reunion” ; 
theatre party; hotel lobby display saying 
“Old Acquaintance at the Strand Welcomes 
the Blank Old Acquaintance Reunion.” 


ae 
Stars’ Home Towns 
Bete Davis Lowell, Mass. 
Miriam Hopkinsg........Bainbridge, Ga. 
Gir Young... 40-4 St. Cloud, Minn. 
Dolores Moran.............. Stockton, Calif. 
Philip Reed.....07 0507. New York City 
Roscoe Karns...San Bernardino, Cal. 
Father Dale. Beaufort, S. C. 
Marjorie Hoshelle.............. Chicago, Hl. 


BETTE DAVIS SPARKS 
RED CROSS DRIVE 


The above is one of 


a series of stills showing Bette Davis with a 
number of nurses from Southern California 
chapters of the American Red Cross. They 
visited Bette on the set to watch her film the 
scene in the picture where she makes an 
appeal for the Red Cross. Use this still for 
your local Red Cross Drive to enlist volun- 
teer workers and nurses. Copy on posters, 
featuring this still, reads: “BETTE DAVIS 
asks you to JOIN THE RED CROSS as a 
Nurse’s Aid. See Bette Davis in ‘Old Ac- 
quaintance’.... 
Order “Still OA Pub N”’—10c each— 


from Campaign Plan Editor, 2:21 
West 44th St... N. ¥. 18. N.Y. 


now at the Strand.” 


Q” x Lo” 


Litho 


§ 25 per M in lots 
more than 5M 
§ h() per M in lots 
less than 5M 


Reverse Side Free tor Co-op Imprint 


a Se 8 COLORED 11 x 14’s 2 COLORED 22 x 28's 
PHOTOCHROME DISPLAY 


Rental: Rental: 
35e 20c 
_for set each 


WARNER BROS 


Rental: 75c 


ee 2 WINDOW 
SLIDE... Price: 15¢ () ARDS 
BETTE DAVIS STAR FOTOS ae. 


———— 

11” x 14” signed color glos priced: 
1 to 9 — 35c each; 10 to 24 — 30¢ 
each; 25 and over —20¢e each. Also 


available in 8” x 10” size at 1l5e 


each. ” oa DAVIS 
__ eo MOPRINS 
8” x 10” autographed fan foto priced: ; REGULAR 
1,000 to 2,000 — $4.40 per M. See x 5st : 
your Vitagraph ad pepeu for other anes MIDGET Sie oS Cae i Tl i 
special quantity prices. INSERT CARD Price: 4c each and over — 5\%c each, 


Rental: 12c 
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Gut doeont a 


“Bur DID 


GIG YOUNG 


JQUN LODER  ODLORES MOtaN 
Dhested by VINCENT 


WARNER BRNS..08 
24-SHEET 


POSTERS 


PRICES 


(For Posting or Sniping) 
24-SHEETS 

$2.40 ea. 

2.25 ea. 

2.00 ea. 

25 and over.. 1.75 ea. 


SIX-SHEETS 


25 t0 49 80¢ ea. 
70c ea. 
100 and over.. 60¢ ea. 


THREE-SHEETS 


50 to 99 
100 and over.. 28c ea. 


ONE-SHEETS 
30 to 99 


100 and over. 9c ea. 


Printed in U.S.A. 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


